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ANALYSIS 
The novel made its appearance in France in the midst of the 
Classicism of the seventeenth century. It received absolutely 
no attention from the writers called Classicists, however, for 
they considered it as an unworthy method of self-expression. 
This was, in a way, favorable to its development, since it ex-
isted free from the rules and instructions concerning adherence 
to ancient models which governed the productions of the Classic-
ists. Honore d'Urfrf wrote "L'Astr6e" (1608), which is sometimes 
considered as the first novel. His work was followed by that of 
Mlle. de Scud~ry and her brother, Georges. But the person who 
produced what may be oalled a novel in the modern sense of the 
word and of readable length, was Mme. de La Fayette and her master-
piece was "La Princesse de Cleves (1678). This work, though a bit 
old-fashioned now, still retains many charms for the modern reader 
of French literature. Many imitators followed but ~~o kinds of 
writing followed closely upon this author's work; the 'conte' and 
the 'm~moires'. Both have important influence upon the novel's 
development in that they succeeded in keeping that type of literature 
alive and gave to it many additional resources. 
Lesage and his work mark the first advance in the novel. His 
stories were after all, somewhat badly arranged and may be likened 
to a rough stone which Marivaux polished later on. Ma.ri vau.x made 
love the aim of existence, and introduced the element of psychology. 
L'Abbe Pr~vost went somewhat further, and put psychology at the su-
preme command of love, introducing in addition the element of tragedy 
in his works. These authors introduced different elements separately 
but no one of them succeeded in coordinating these.elements into a 
composite whole. But this had been done in England by Richardson 
and the introduction of his works and their translation furnished 
suggestions for the French writers. 
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With J. J. Rousseau the novel assumed partial control of its 
field. It was no longer simply an amusement for the men of letters 
but a form of literature with which to be reckoned. Rousseau gave 
··-Nature a prominent place in his writings, and the description of 
Nature reached toward perfection in the work of his successor, Ber-
nadin de St. Pierre. Later Chateaubriand appeared as the one who 
was to set the model which following authors were to follow and 
improve upon. He and M:me. de Staal s·tand for subject! ve writing 
of the highest order, and their works show the influence of the 
'~moires' previously mentioned. 
The period comprising the novel's development from Chateau-
briand to Loti divides itself into two main divisions: the first 
is the age of Romanticism; the second, Naturalism. Romanticism 
had been introduced by st. Pierre, carried on by Chateaubriand, and 
now it invaded all classes of literature. Several subdivisions 
may be made under the general head of Romanticism. 
1. The historical novels of which "Hans d'lslande", 
"Notre Dame de Paris" by Hugo and "Cinq-Mars" by 
de Vigny are striking examples. Indeed, "Notre 
Dame de Paris" is the masterpiece among historic-
al novels. The historical influence was felt in 
all the schools to foll~w, but is nowhere as pre-
dominant as here. 
2. The lyric or idealistic novels of which George Sand 
produced the most excellent examples. Sandeau, 
Fromentin and Feuillet are disciples of this dis-
tinguished writer. 
3. The realistic novel which appeared almost 
contemporaneously with the idealistic novel, 
found its champion in Balzac. Balzac recog-
nized the importance of observation in the 
writing of this kind of literature, and es-
tablished the principle that the composing 
of a novel depends primarily upon the author's 
powers of observation. Flaubert represents 
systematic realism, and the Goncourts are the 
most extreme realists, true followers of Bal-
ze.~. 
4. The psychological and impersonal novels were 
introduced by Se.inte-Beuve and Stendhal, res-
pectively. Neither has master nor follower. 
5. The 'nouvelle' is the type which Mhrim6e re-
presented and was the result of an effort to 
find a substitute for the voluminous stories 
of the earlier novelists. It was not new 
with M6rimee, but thrived best during his 
time, and directly after him was tried suc-
cessfully by Musset, Topfer and·above all, 
About. 
6. The popular novel was the result of the demand 
for more from the public which could scarcely 
be filled. Eugene Sue first sold a book to a 
daily newspaper, in which the book was printed 
in sections·. Dumas received greatest praise 
for an author of this type, receiving the title 
of "entertainer of the public". 
The transition from the Romantic school to the Naturalistic, 
takes place through the works of Flaubert, though without great 
literary revolutionizing. Naturalism was simply a reaction against 
the extreme Romanticism into which literature had developed. The 
period cannot be subdivided as the previous one. Emile Zola es-
tablished the principles for the writers of this school and applied 
them, sometimes rather excessively. Daudet and Maupassant are the 
most notable exponents of Naturalism after Zola. 
Up to Loti the development of the novel may be easily outlined 
but with Loti's writings a new era began. There are no schools, no 
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classes; each author follows his own ideas and inclinations. 
The period needs treatment by itself, and is now in a constant 
state of change and formation. 
The novel with indications of its modern meaning, appeared 
in the midst of the Classicism of the seventeenth century. This 
type of literature had existed before in defferent forms, as that 
of storytelling, epics or stories of adventure in poetry, but the 
prose vehicle was late in coming. Appearing at the beginning of 
the century when Malherbe was formulating his rules for literary 
composition and in so doing setting the standard for the Classic-
ists, and continuing through th~ century, it received absolutely 
no attention from the Classical writers who deemed it an unsuitable 
and unworthy method of self-expression. It existed, therefore, 
perfectly free from rules or regulations concerning form, structure 
and adherence to ancient models, which were the guides and checks 
upon other forms of literature during the reign of the Classical 
writers. 
Some authors used this form, however, but they were not Classic-
ists, neither were they great writers and they were few in number. 
I . 
They were rather of the 'precieuse• type and were to be found among 
the frequenters of the salon of Madame de Rambouillet: types of whioh 
we see the extreme and irrational devotion to learning and senti~ntal­
i ty in Moliere's "lea Femmes Savantes" and "Lea Preoieuses Ridicules". 
These authors merit mention as· having had a great influence upon the 
novel, for they kept this type of literature alive. Honore d'Urfe 
is sometimes called the first novelist, and his best novel was "L'astree" 
(1608). I Then Mademoiselle de Scudery and her brother, Georges, wrote 
prolifically. "Cyrus" (1649) is an example of their work. A. 
single book of one of these authors was often several volumes in 
length, and similar, in this respect at least, to those of 
the early English novelists, Fielding and Richardson. 
But up to the latter part of the seventeenth century, no novel, 
in the modern sense of the word and of readable length, had appeared. 
It fell to Madame de La Fayette to produce such a work and this work 
was "La Princesse de Cleves" (1678). Madame de La Fayette was not 
a 'pr6cieuse', but rather a type which came from this institution of 
literary salons, which goes to the credit of the women like Madame 
de Rambouillet. The style of the book is easy, unaffected, clear 
and without passion or fire. There is introduced a remarkable pre-
ciseness of analysis, a high conception of virtuous love, and the 
portrayal of the suppression of love beneath honor. The subject 
is simple; a good woman who loves another then her hus~d goes to 
seek support from her husband against this foreign passion. The 
portrayal of emotions is so well handled that nothing else is nec-
essary to complicate the plot or arouse more.intense interest in 
the reader's mind. The novel as a whole is exquisite and in spite 
of its antiquity, retains much charm for the modern reader. 
Madame de La Fayette's work was not without imitators, for 
after the appearance of "La Princesse de Cl~ves", many tried this 
form of writing, but none exhibited originality and genius, and they 
are not readable today, sav~ for comparisons. And then at the end 
of the century, Classicism disappeared. The quarrel of the "~cients" 
and the "moderns" ushered in the beginning of a century in which lit-
erature was to lag, degenerate and react, -- all save the novel, which 
was the only type of literature that flourished during the eighteenth 
century. 
It cannot be said absolutely that there was a transitory period, 
but there are certain compositions that must be considered se-
parately before the novel proper is discussed. First, a book 
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appeared written by Fenelon and called "Lea Aventuree de Telemaque" 
( 1699). It was not intended for publication but was written as 
an interesting text book for Fenelon's pupil, the young Due de 
Bourgogne. Its aim was not to teach literary values alone, but 
it was to teach the acquisition of manly virtues such as honesty, 
charity and kindnes·s. It has a romance within and is easily classi-
tied as a novel, though it might well be called an epic in prose. 
At the beginning of the century, the writers were many who 
paved the way for the novel before that type of literature actually 
became definite in form. The first were masters of the •conte~, 
story or tale. The ~oonte' may be defined as a story in which 
neither the reader nor the author believes; in which he could not 
substitute himself as a character whthout the charm of the •oonte' 
being lost. This charm lay in the merits of the narration or the 
drollery of the subject. M. Paul Morillot _in his book "Le Roman 
en France", explains the 'contes' in this way as related to the 
novel: "The stories of Ma Mere l'Oye (Mother Goose) are today stories 
for me and novels for my little children." Aside from Voltaire, 
who is without question the master of the 'conte', Hamilton, Duclos, 
cazotte and Diderot may be mentioned as authors who used this method 
of expression. 
Another form of expression that kept alive the spirit of the novel 
before it found outlet in the novel itself was that of 'memoires' 
which were written for the most part by women. One notable author 
of •memoires' who was not a woman was Courtilz de Sandraz, author of 
the ".Memoiree de M. d'Artagan", a name which sounds familiar to al-
most everyone though he may not have heard of Sandraz. This work 
was later to serve as a theme for "Lea Trois Mousquetaires" of 
Dumas. 
Though the two forms of literature just mentioned savor of 
the novel, neither is the novel strictly speaking. It has been 
necessary to mention these in order to show the transition to the 
true novel which was retarded in appearing by the works of the 
, 
'precieux'. They were of the Mademoiselle de Scud6ry type and had 
been attacked and mutilated by the great French critic, Boileau. 
After his criticisms the novel seemed about to die and pass from 
view, but as a matter of fact it was merely turned into these two 
channels temporarily and profited by the new resourses thus pre-
sen ted to it. 
Lesage and his work mark an advance in the development of the 
novel. This author had received inspiration and ide~s from Spanish 
literature of a similar nature. Though his stories are not well 
. 
ordered and arranged but are simply groups of incidents and char-
acters, one finds within a marvelous collection of portrayals of 
characters and manners. An early work is "Le Diable Boiteux" 
(1707), but a later and more important work is "Gil Blas" (1715-
1735). The sketching of this character is excellent, and the 
character teaches one from his experience with the reality of 
things, that one must not misconstrue life and that the object. 
of life is to make one better. Lesage founded in France the novel 
which depicts real customs in society, and he also gave to French 
literature one of the first novels of adventure and travel. 
#5 
Lesage's work may be likened to a rough ~tone which must be 
smoothed and polished, and the person who now appeared to polish 
the work of Lesage wa~ Marivaux. The latter had already se~ured 
success in the drama, mainly oomedy. He was the father of the 
ter.m 'marivauxdage' (excessively refined style), and which Voltaire 
aptly defines thus: "peser des oeufs de mouche dans des balances de 
toile d'araignee", {the weighing of flies' eggs in scales made from 
spider's web.) But the Marivaux of the novel is not of the same 
type. He:is still original, but in his "Marianne" (1731) and "Le 
Pa.ysan Parvenu" (1735), he introduces methods of analysis and psy-
chological elements which had hitherto been unseen. He also made 
love the one aim of existence and the great cause for existence for 
which he makes both Marianne and M. Jacob strive. It is true that 
love had not been totally lacking in the earlier novels, but this 
sentiment had been usually subordinate to and invariably mingled 
with other sentiments and emotions which go to make up the com-
plexity of living. The other innovation for which this author is 
responsible is the introduction of psychology. By this a writer 
can depict the hidden springs, the ~sterious threads of thought 
and will, in fact every variation of the human mind. 
I I L'Abbe Prevost appears next to aid in the advance of the novel. 
he goes further than either Lesage or Marivaux and puts psychology 
at the supreme command of love, and, furthermore, upon the analysis 
of this emotion, he finds that it is sad and consequently tragic; 
thus the entrance of tragedy into his writings and into the novel. 
It is true that his books end happily as a rule with marriages, as 
those of the other novelists, but more has been undergone for the 
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attainment of this end, misfortunes and catastrophes of all 
descriptions. This element hails the return of idealism which 
had a long time been suppressed. The chief work of L'Abbe Pr~vost 
is "Manon Lesca.ut" (1735). 
Of the three authors just discussed the following classifica-
tion has been made; "Lesage wrote as a comic author, Marivaux as a 
psychologist, Pr~vost being perhaps the first romancer writing under 
the simple dictation of things. One cannot conceive of a Manon 
having a different language than that which the author has given 
her: it is truly Kature speaking by means of the mouth". Prevost 
is among the best of his time and with him the novel takes at last 
full grasp of its object and resources and that which was lacking at 
this time was someone to assure the definite triumph of it. 
A bit of English influence may be felt here from the intro-
duction and translation of the works of Richardson. It is true 
I that these appeared sometime after the novels of Mariva.ux and Pre-
voet and borrowed much from·these authors, but the English author 
had succeeded in coordinating and bringing together these elements, 
love, tragedy, idealism and psychology, successively introduced in 
French novels but yet to be placed in a coordinate whole. 
With J, J, Rousseau the desired effect is secured and the novel 
ceases to be merely an amusement for men of letters, and becomes a 
branch of 1 i terature with which to be reckoned. Rousseau's chief 
work is the "Nouvelle Heloise" (1761). The description of the 
settings for the incidents is here an innovation. Description had 
hitherto been an insubordinate part of an author's work. Nature 
and the descriptions of nature now took full possession, and one 
feels that one knows the places where the events occur and marvels 
at their representation as much as at the incidents themselves. 
Another attractive feature was the introduction of the author's 
philosophy, his ideas on various subjects as good, religion or 
marriage. This book caused profound stir and much wonderment. 
It was because the author had treated serious things in a serious 
way; he had been sincere, spoken of God and Nature without putting 
in the absolutely unreal and unbelievable element of adventure or 
vision. But the book denoted a rejuvenation of literature of 
this kind which was to set in on its course where it would progress 
tri~hantly. With this work one age finishes and a new one be-
gins. Its author was attached to the old novels and his works 
show their influence, but he also announces the new novel, the 
modern novel, which leads one to Chateaubriand, Madame de Staal, 
and even to the later psychologists. 
Florian and de la Bretonne were two disciples of Rousseau who 
carried out his innovations to the best of their ability, but it 
was Bernadin de St. Pierre who did what Rousseau would have wanted 
to do had he written another work of the calibre of "La Nouvelle 
HEhoise". st·· Pierre wrote "Paul et Virginia" ( 1787) in which one 
finds the natural man as opposed to the civilized man, the creation 
of Rousseau. This book was the key-note to the Romanticism which 
was shortly to invade literature. The philosophy in it is slight; 
it was not that which deli&~ted its readers. It was the charm of 
the description and the close union of nature with the soul. In-
deed, nature plays as important a role as the two principal char-
acters themselves. st. Pierre surpasses Rousseau in his use of 
nature and picturesque descriptions. He is not, to be sure, a 
Chateaubriand or a Hugo, but he forewarns one of them and makes 
the models which they are to study, taka away from and improve 
upon to limitless bounds. 
But even now we are not ready for the pe;iod of Romanticism. 
In France there was a general upheaval, for it was the time of the 
Revolution, and the Empire, and it was during the early years of 
the nineteenth century that Chateaubriand appeared. His name was 
predominant during the first thirty years. He is not ordinarily 
reckoned as one of the Romanticists, but rather like st. Pierre, 
who introduced the germ, considered apart and as the one who was 
to show the breadth and strength of this coming reform. It is 
rather natural, too, to take him as one apart; one who earns the 
distinction of being thus set apart and admired. It was he who 
made the novel loved and dear to the hearts of all classes of 
readers. Even now he has the power to thrill, and one who has 
not yet tasted is to be envied, for it is the first sensation which 
intoxicate a. In "Atala" (1801), "Rene" (1804) or "Le Demler 
Abencerage" are word pictures of DIB.rvelous beauty; landscapes which 
combine the nature love of Rousseau with the flowery descriptions 
of st. Pierre, and breathe a naturalness thus far unequalled by 
any writer. Coming at the time when the seed had germinated but 
slightly in other minds, it dazzled the reader's imagination and 
moved his soul. 
And Chateaubriand's influence was not alone on novelistic lit-
erature; it extended farther, and we find the result of this poetic 
prose writing in the poetry of Lamartine, in the prose of Hugo, and 
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from "Les Martyrs", the :possibilities of history were shown to 
Thierry. Thus it can easily be seen what a trememdous influence 
this man was in the shaping of the destinies of future literary 
work. Lanson in his history of French literature says, "La 
:place que, dans le roman, dans la :poesie, dans l'histoire memo 
et lea ouvrages de :philoso:phie et d'erudltion, tient aujourd'hui 
' .. la peinture de la Nature, de Sand a Loti, de Michelet a Renan, 
/ ' ' cette place a eta marquee :par Chateaubriand". (The :place that 
the description of Nature holds today in the novel, in poetry, 
even in history and philosophical and learned works, from Sand 
to Loti, from Michelet to Renan, that place has been denoted by 
Chateaubriand}. 
Almost contemporaneously with Chateaubriand, Madame de Staal 
:proved useful to the novel. She has not the :poetic style of her 
master, Chateaubriand, but she has a knowledge of the novels in 
print, an admiration for Rousseau, and several original ideas of 
her own which proved valuable. First she conceived of the novel 
as something which could not be made u:p from pure imagination; it 
must be the result of :personal observation of the human heart and 
its emotions. Thus it borders upon a personal confession. As 
a matter of fact one does find the author herself in "Delphine" 
(1802) and more especially in "Corinne" (1807) just as Chateau-
' briand is found in his famous character, Rene. 
llention has already been made of the 'm~moires' and they were 
discussed as havine direct bearing upon the novel. A glance at 
this discussion of the works of Chateaubriand and Madame de Staal 
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will reveal the fact that they are little more than personal memoirs 
or as they have already been called, personal confessions. The 
ttme for impersonal writing had not come, and this fact may offer 
itself as an additional reason why the last two authors discussed 
have been classed by themselves rather than as writers of the Ro-
mantic School. 
From here the task is comparatively simple to arrange the 
coming novelists and their works in schools, as they did it in a 
measure themselves by the very nature of their writings. The 
century was one of marvelous progress in this type of literature, 
authors and books appearing in rapid succession. The writers 
realized the instrument of which. they had acquired the use and it 
was now to serve many purposes, historical, moral, psyohological 
or philosophical. The time was that of Romanticism and the first 
period carried out the ideas given birth to by St. Pierre and 
spread by Chateaubriand. 
In the works of a few authors can be seen the imitative pro-
cess and the decadence from the model set by "A tala". Take for 
example Constant, "Adolphe" (1816) in which the poetry has entirely 
disappeared; Nodier, "Trilby" (1822) which has the merit of re-
turning wit to the novel and of reviving the 'conte' so neglected 
since Rousseau; Maistre, "Prisonniers du Caucase" in which one finds 
lasting stories of characters in a few pages of exact writing. 
Certain subdivisions are possible in the treatment of this 
period of the Romantic novel. The first is the school of the his-
torioal novelists. This type of novel had been untried in France, 
~11 
and an impetus a~in arrived from England in the productions of 
Sir Walter Scott. Hugo's "Hans d'Islande" {1823) is one of the 
first examples of this variety of novel, fantastical rather than 
historical at times, however. Alfred de Vigny now wrote his 
"Cinq-Mars" (1826} which is a representative work of this kind. 
But the masterpiece of this type is Hugo's "Notre Dame de Paris'' 
(1831). The story is small, the characters live as someone has 
said, "en silhouette" but are,notwithstanding, of a picturesque 
precision that charms infinitely. It is not one character or a 
group of characters which predominate, but the-crowd, surging and 
swaying and above all, real. The city of Paris becomes a living 
person in the reader's imagination, and the church is the only real 
living soul in the book. Paris of the fifteenth century returns 
to us in all its baseness and villany of crime, and this mighty 
cathedral covers the city with its shade. 
It would be difficult to state absolutely that "Lee .Miserables" 
(1862) is a historical novel, for it is really a conglomerate whole 
comprising all types and classes. It has a claim to being con-
sidered historical for. in it one finds Waterloo, Paris in 1832 and 
other incidents justifying this claim. It is, to be sure, a philo-
sophical and s~1mbolical novel as a whole, and in addition realistic, 
idealistic, historic, indeed all. By this work Hugo seems to be 
put in all classes at once, but the first classification, historical, 
still holds good. 
Before leaving Hugo we may put him among the authors of another 
group of which he is undisputed master. This group is that of the 
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poets who were also novelists. Alfred de Vigny has already been 
mentioned along with Hugo as an innovator of the historical novel. 
Three who belong to this class are Lamartine, Musset, and Gautier. 
The first has to his credi.t the idyll "Graziella'' (1852) but h:3 
wasted much time saying things badly in prose which he could have 
expressed well in· verse. The second wrote "La Confession d'un 
Enfant du Siecle" (1836) in which he excelled in depicting young 
and careless love. The last of the three with "Mlle. de Maupin" 
(1835} succeeded in his portrayal of the picturesque and the fan-
tastical. 
Of course it would be easy to trace historical characteristics 
in many of the novels of the most extreme idealists and realists as 
in those of Sand and Balzac and even Stendhal or Merim&e, but these 
writers are not exponents of this particular style of writing; the 
historical element is due to the remains of the historical influence 
which effects all the writers to a certain degree. These authors 
just mentioned are to be leaders of other schools and no attempt 
need be made to reconcile them to this class just discussed • 
. Around George Sand are grouped the writers of the next kind of 
romantic fiction, the lyric or idealistic novel. She was unex-
celled in this species of novel and her training had admirably fitted 
her for it. Her first book did not appear until she was nearly 
thirty. She was of noble birth and had lived long enough to have 
acquired a fund of personal experience invaluable to her in her 
work. She had, moreover, been unfortunate in love, so that this 
emotion became set apart and idealized by her, serving her as in-
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spiration and material in her literary efforts. She was not a 
trained writer bound by formulas which encased her characters, but 
she wrote naturally, prolifically, and without the least effort. 
It was her theory that one simply had to look about oneself to find 
people for stories, and this she did, being able to reach all classes 
for her position by birth gave her intimate knowledge of the upper 
classes and her residence in Berry enabled her to get in contact with 
the middle and lower classes of society. Her descriptions of country 
scenery and life are unparalleled and in this respect she shows her-
self a student of Rousseau, st. Pierre and Chateaubriand. It would 
not have occurred to her that she was making psychological studies, 
yet she made them but without any attempt at depth of thought or 
playing the artist. Her descriptions appeal to the heart as well 
as to the eye, for she loved both life and nature and unites them 
eo closely that they form a picture "tout ensemble". Her chief 
examples of this pastoral form are "Le Mare au Diable" (1846), 
"La Petite Fadette" {1648} , and "iranooi s le Champi" ( 1850} • 
.. 
Jules Sandeau as his first literary attainment wrote a short 
novel in collaboration with George Sand. He later exploited his 
talents in several lyric novels of which perhaps '1Ule. de la 
Seigliere" is the finest and best lmown example of his art. 
Eugene Fromentin by his "Dominique" (1863} which he dedicated 
to George Sand, showed his ability by a penetrating analysis of 
characters, a freshness of descriptions, and a certain melancholy 
charm throughout the whole text. 
Octave Feuillet, whose works have a certain aristocratic air, 
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described well the ravages made by love in the idle and bored minds 
of the leisure class. His descriptions, especially of landscape, 
lack variety and he in no way approaches the genius of.Sand. His 
works received unusual attention by those people of the 'bourgeoisie' 
who had no other way of living in that heaven of the Faubourg St. 
Germain. 
Cherbuliez in his delightful works of which "Le Comte Kostia11 
(1863} is an example, shows himself a devotee of the idealistic 
school and is easily classed with Feuillet and Sandeau. 
\Vhile the lyric novels were in favor a new type appeared which 
was to enjoy equal popularity. This new type was the realistic 
novel. It came as a reaction to the extreme idealism to which lit-
I 
erature had been carried. Honore de Balzac appeared as the pro-
motor of this realism and it is.to him that thanks are due for taking 
the novel to its true realm, to the powers of observation. For the 
novel should be made an account of things observed and, supple in-
strument that it is, it can and should be made to confor.m to life,to 
whe. t 1 s in and around us. This author had the power of seeing men, 
knowing them, and the power of expressing this knowledge which he 
acquired. In a certain sense he was restricted in his powers for 
his characters are all of the middle and lower classes of society. 
He was incapable when it came to rendering characters or manners of 
which the main characteristic was delicacy. He was decidedly of a 
tendency to write as a member of the Romantic school, but as he did 
not have the necessary talent which comprises not only genius but 
poetic sense, style and a feeling for delicacy, he turned toward the 
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real in place of the ideal. It is extremely fortunate for the 
reader today that his energies were not wasted in misdirected 
channels. Here, too, we find lacking that devotion to nature and 
the ability to portray it as Sand or Chateaubriand. But we do 
find abundant excellence of interior description, the characters 
being brought to one's imagination more intimately by the surround-
ings which are precisely described and made to form an inseparable 
part of the whole. For example in "Le Pare Goriot" the pension 
Vauquer is first presented to the reader and is as real as the 
characters themselves. In "~nie Grandet" the home of the old 
Grandet is so much a part of the novel that it would be quite use-
less to attempt to stimulate an interest, were that description 
omitted. 
Balzac produced books prodigiously, forty novels appearing in 
half as many years, and even with this tireless energy, he died 
leaving his work incomplete. His "Comedie Humaine" (1629-1850) 
consumed his labors and two specimens of that collection have already 
been mentioned; "Le P~re Goriot" from the scenes of Parisian life, 
and "E~nie Grandet" from the scenes of provincial life. Balzac 
represents the separation or transition from romanticism to realism 
in the novel, for his tendencies tovmrd the former give a claim to 
be considered as one of them, at least partially. He will always 
retain the glory of having revolutionized the matter of the novel, 
and of freeing the novel to the powers of observation. 
Several disoiples immediately presented themselves. Bernard, 
"Gorfa.ut", resembles Balzac, but his works show more care though a 
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restricted and superficial observation beneath it all. 
The Goncourte, Edmond and Jules, represent a feverish com-
plexity of ideas and characters. Both wrote under constant strain 
and pressure, one writing up to his dying day and the other making 
notes of the sentiments and ideas expressed by the dying man; these 
observations thus acquired first hand to be used in some future 
work. Greater devotion to realism than this can not be found. 
"Renee Mauperin" (1864) is a characteristic work of these brothers. 
Two writers whose books appeared during the periods of the 
idealistic novel and of the realistic have not yet been discussed 
because their. work cannot be classified with either of the two 
types of novels just mentioned. These two are Sainte-Beuve and 
Stendhal, and their novels appeared at the same time as those of 
Sand and Balzac, and long before those of the Goncourts just dis-
cussed. The former, Sainte-Beuve, produced only one novel, "Vol-
, 
upte" (1834} which receives classification as a psychological novel. 
In it one feels the extreme versatility of the author and in fact 
the author himself appears since all his psychology is exercised 
upon himself. He is an expert "a demeler toutes lee traces d'in-
fluence physiques et sociales dans la. composition d'un caractere" 
(at distinguishing all the lines of physical and social influence 
which go in the making of a character}. 
But in the books of Stendhal, the studies are entirely imper-
sonal; the author is lacking and attaches himself to no special 
school or type. He was devotedly fond of Italy and had no use for 
France, French language or people, and prided himself upon being 
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called 'milanaise•. His two best novels are "La Chartreuse de 
Parme" (1839}, and "Le Rouge et leNoir" (1831}. The former is 
considered the better of the two; the latter tells the story of 
the struggle between the Red, color of the Revolution and the 
soldiers of Napoleon, and the Blaok, color of the Church. Stand-
hal has characteristics which link him to every sohool save that of 
the poets •. He is idealist in his conceptions of his subjects, 
realist by his minute observance of details, but above all psy-
chological. He is without leaders or followers. 
It is a bit difficult to explain the 'nouvelle', which is the 
type of novel which Merimee represents for novelette is scarcely 
what is meant. The 'nouvelle' was not new with him, but was the 
result of the struggle to find a substitute for the voluminous 
stories of the earlier writers. It dates back to Scarron, a 
writer of 'contes' and the masterpieces of Uadame de La Fayette 
are nothing more than 'nouvelles•. Another difficulty of classi-
fication leads to the putting of this author into a class by hi~ 
self. He is, to be sure, realist, idealist and psychologist, or 
under the one central head, romanticist, but nne is not made to feel 
his adherence to any one of these schools in his writings. He W8s 
an author who sought to make the reader feel his absence or his pre-
sence to such an extent that one would realize that he was writing 
a story as artistically as possible. He was truly an artist and 
all these characteristics just applied to him were made subservient 
to his art. He practised art for art's sake, and keeps these weapons 
in abeyance. His stories are short, save for the "Chronique du regne 
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de Charles IX" (1829) and he is probably best known by his popular 
texts "Colomba" (1840) and "Carmen" (1847). He is in all fault-
less in style, avoiding the use of pedantic or grand language, but 
he has little emotion; the pleasure derived from reading his books 
is too often aesthetic and the taste is satisfied when the imagin-
ation is left empty. 
Though the 'nouvelle' was not new, this was its Golden Age. 
It was successfUlly used by Musset, "Emneline"; Topftr, "La 
bi bliotheque de mon Onol e''; and Murger qSoene s de la Vie de Boh~me ". 
I I But the true successor and disciple of Merimee was Edmond About. 
His novels in which he tries to imitate Sand and Balzac as in 
"Germaine" are not of as mu.ch value as his 'nouvelles' and fan-
tastical stories. Take for example his "Ro1 des Montag.nes" which 
can have no counterpart in any other language as the Frenchman is 
the only one who has the ability to write stories of this nature. 
Tillier receives mention by Lauson as coming between Cousin 
and About. He is not distinguished as a Parisian, but as a pro-
duot of the provinces who, in his "Oncle Benjamin", showed his 
Voltarian propensities. 
By now the reading public had become addicted to the novel 
habit, and there began to be difficulty in keeping it supplied. 
Up to now, no one author could have been accused of having made 
novel writing a trade, not even Sand or Balzac. The first cer-
tainly not, for she wrote so spontaneously, without thought of 
profit. Balzac came the nearest to commercializing the novel, 
but all writers in general still looked upon this method of ex-
#19 
pression as work not entirely seriou.s and they turned to it from 
their ordinary line of work as a means of diversion, later re-
turning to their ordinary line of work. To satisfy this publio 
desire for more, the custom was initiated of cutting up into 
sections the novel and of printing the book in sections in the 
Revue de Deux Mondes or some sittdlar Revue. This custom reached 
its climax when Eugene Sue sold "Lee .Mysteres de .Paris" to a daily 
newspaper in 1842. This liberation of the novel to the press was 
followed by consequences very disastrous. It brought about the 
exact contrary condition of novel writing to that which Merimae 
represents. It treed the novel to popular taste which would soon 
set the standard of excellence or otherwise. This had guided the 
earlier writers to an almost negligible degree for their works came 
from a desire to express some sentiment or emotion of their own. 
To cater to public opinion would certainly degrade this fo~ of lit-
erature. The novel was able to gain in breadth for it was on the 
way to conquer an almost limitless field, but to do this all lit-
erary and aesthetic value was sacrificed to a certain extent. 
Sue has already been mentioned as a pioneer in this union of 
the novel with the press. His ideas were varied and his name may 
be associated with works resembling Chateaubriand's and also rem-
embered for having introduced the maritime novel by his "Atar-Gull." 
But suddenly he became socialistic in his aim and his works reveal 
his ardor in that direction as "Lee .Uyst~res de .Paris'' and "Le Jui:f 
Errant". This type was _not perfected by him, but was later by 
Victor Hugo in "Lea Miserables". 
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In this same category of writers of the popular novel comes 
Alexandre Dumas, p~re, the prodigy of novel producers. In spite 
of the immense number of his books, they are not wholly without 
merit as literary productions. He gave great impetus to the his-
torical novel which was finally overwhelmed and buried by the novel 
of adventure of which ttLe Comte de Monte Cristo" and "Lea Trois 
, 
Mousquetaires" are excellent examples. It would be difficult to 
find a writer of more fertile and practically boundless imagination 
distinguished by his ability for the invention of plots, complication 
and unraveling of the same. He is truly the entertainer of the pub-
lie and such a title is to be envied. He had little psychology and 
little style but he fully compensates these failings by his merits. 
In spite of the fact that he had a bevy of underwriters does not in 
the least detract from his ability for he was the guiding spirit and 
it was his imagination which kept these writers busy. 
Paul de Kook is considered as the third member of the group of 
popular novelists. He borders upon the buffoonery and "Gustave" is 
one of his characteristic works. 
Belonging in a way to this class,-but perhaps more in a class 
by themselves, are the works of Erckman-Chatrian, in which militar-
lam and patriotism are sufficiently eulogized and idealized to meet 
with popular favor. An example is "Madame Ther~se" which is alive 
with republican fervor. 
The name of Droz appears prominently in the list of ~itty, 
graceful story writers. Halevy represents the spirit of Paris and 
Parisian wit, being well known by "L'Abb6 Constantin", if by no other 
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book. Richepin might have been mentioned among the writers who 
were primarily poets and secondarily novelists, but he comes con-
siderably later in the century than those already mentioned. He 
excelled in the painting of strange foreign customs, "Les Braves 
Gens", being a characteristic work. 
Paul Bourget, in direct line of literary ancestry fromMari-
vaux and Stendhal, from whom he inherited his psychology, por-
trays the intenseness of the life of his time, the nervousness so 
inexplicable which was found among those in "high life" at the end 
of the century. He gives to his readers portraits of.the people 
of the world so as to speak and to some that proves a very dis-
agreeable part of his work. Bourget, who is still living, has 
much resemblance to Zola in his later works. 
Upon a return to the natural division of authors and their 
works into schools, one finds following closely upon the Romantic 
movement, which has been subdivided into the different classes, 
historic, idealistic, realistic, and psychological in rapid suc-
cession, the naturalistic movement.· This school and the Romantic 
school together form the two general divisions in the classification 
of this century's novel production. 
The transition from one to the other went on naturally and with-
out tremendous literary revolutionizing. And Flaubert is the au-
thor throUgh whose works the change is effected. He was primarily 
romantic; he admired Hugo and Gautier, but he nutured a love of per-
fection and it is said that the choosing of an adjective made him 
sweat with anguish. Such extreme care signals his departure from 
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the Romanticists. He. struggles to make his works wholly objective 
and to eliminate self, thus making his production wholly impersonal. 
"Madame Bovary" (1857) is an example of the systematic realism for 
which this author in his earlier work stands. In it the author 
consumes pages and pages in the description of some minute detail 
or article of wearing apparel without furthering the story or with-
out that description having any direct bearing upon one's under-
standing of the plot. It fails to be the natural observation of 
Balzac but comes rather to border upon a mania for exactness. 
His later efforts changed in character and became to a degree arch-
eological. For exs.mple, "Salammbo'' has none of the local color of 
romanticism, having instead a historical setting which replaces it. 
The author simply wanted to show how the ancient peoples had lived 
and he reinforces his imagination by erudite information. He 
thus put literature in the hands of literary reflection and prepared 
this naturalistic school, though he claimed to have had no part in 
its formation. 
Naturalism was merely a reaction against Romanticism, and every 
extreme movement in literature has a similar reaction to the opposite 
extreme. The master of this school of writers who furnished, con-
trary to some of the masters of the earlier schools, not only doc-
trines but applications of the most striking quality," was Emdle Zola. 
Under his direction the novel was not an account of observations, 
but an "experiment which produces artificially facts whence one de-
rives a certain and necessary law." He considered the novel as a 
means of writing up experiments conducted by the imagination in toto, 
and he saw no difference between such an experiment and a chemical 
or physical experiment conducted in a laboratory. He reminds one 
of Hugo by his intense, striking descriptions, and his ability to 
personify inert objects. His talent lay in his portrayal of the 
masses, not of one individual character. "Germinal" (1885) and 
"L'Assomrnir" (1677) are his best works, but "La DebS.cle" (1892) 
is more popular and better known. In all his language is force-
ful, clear and vivid; his style, firm, bold and exciting. ~hough 
very often excessive, he received abundant praise from his enemies 
as well as from his admirers. 
Daudet appeared as the first disciple of Zola. Whenever this 
author gave way to his natural talent and originality, the result 
was a delightful account of things seen and felt. ~hough he has 
been able to malce objective his sentiments and to go back to the 
external cause of his emotion, his work can only be called objective 
but cannot be called in the least impersonal. In "La Petite Chose" 
( 1868) and "Le Nabab" ( 1877) are to be found excellent representations 
of the popular bourgeois life. Perhaps hie ~artarin stories are 
better known, and it is true that these alone would have assured his 
fame without further serious work on his part. 
Maupassant represents a purer expression of Naturalism, approxi-
mating Flaubert in this respect. His 'nouvelles' and novels are es-
pecially remarkable for the precision of observation and the simpli-
city of style displayed therein. ~here is no deep philosophy, and 
in his delineation of characters there is nothing systematic; no one 
is planned deliberately. 
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If we now turn to Loti, we find ourselves outside the field 
of Naturalism, and unable to coordinate and bring together in a 
school any of the contemporary writers. There is a definite lack 
of schools and leaders as each takes his own course and has his own 
ideal not holding to any special one, feeling free to vari and take 
up another • 
. The novel, dating from Madame de La Fayette, had a rapid devel-
opment which was consistently held within bounds and capable of 
classification. It did not make any serious impression upon French 
literature as a whole until during the eighteenth century, when it 
came to be the only branch of literature which did flourish at this 
time. Up to 1840 it was not considered as a very important type 
of literature, poetry still retaining the supremacy. It was in-
dulged in by writers as a side issue for diversion. But gradually 
its field of possibilities as a means of expression became broader 
and by the time of Loti was so broad that no definite limits could 
be determined upon. It had been running along parallel with the 
other forms of literature, as if of a different world until it came 
to its own late, but so much the more forcefully. 
This by no means finishes the century, but it finishes up to 
that chaos of production which needs treatment by itself, irres-
pective of this period just discussed, and which is at present in a 
continual state of change and formation. 
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